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1.Bill Moyers says that Maya Lin’s story is “a bit like the modern story of Chinese America as a whole: it shows how powerful race is in this country—and how powerless when matched against human will” How do his words apply to the other stories told in Program 3? To the series as a whole? 

2.It has been said that a stereotype is a script that someone else expects you to follow. Program 3 describes a new stereotype—the model minority. How have the Chinese Americans featured in teh documentary challenged that stereotype by trying to compose their own lives? How important is that process for all Americans? 

3.In Program 3 Michelle Ling tells Bill Moyers, “I am an American, but I have to 

become an American to everybody else.” How does one “become an American” to everyone else? 

4.What does Ha Jin mean when he writes “the past cannot be thrown off and its weight must be borne, or I will become another man”? How does he challenge that idea in his poem? Why do you think he decides to “stitch” his past into “good shoes,” “shoes that fit my feet”? How does the past shape your identity? To what extent have you been able to “stitch” your past into “shoes that fit your feet”? 

5.In the 1960s, Corky Lee’s history textbook included a photograph taken at Promontory Point, Utah in 1869 to mark the completion of the first transcontinental railroad. Lee noticed that there were no Chinese workers in the photo even though thousands had worked on that railroad. Since the 1970s, Lee has devoted himself to making Chinese and other Asian Americans visible by taking photographs 

of them. What do his photos suggest about how one debunks a lie? Challenges a stereotype? Exposes a myth? 


