Imag[in]ing in Jude the Obscure
I.
“The letter killeth”


A.
Education

1.
Letter of rejection from Christminster

2.
Jude’s books


B.
Letters between characters (Arabella and Jude, Jude and Sue, Sue and Phillotson)


C.
Letter of the law



1.
Social convention



2.
Religion as a representation of God


D.
Signifier vs. signification

II.
Types of “images”

A.
Icon – an artificial imitation or representation of the external form of any object; a statue, effigy, sculptured figure (Sue’s icons)

B.
Image from a mirror – An optical appearance or counterpart of an object such as is produced by rays or light reflected as from a mirror (Arabella, Phillotson, etc.)

C.
Image from a photograph – An optical appearance or counterpart of an object, such as is produced by rays of light refracted a through a lens, or falling on a surface after passing through a small aperture. (all over the place)

D.
Double (Doppleganger) – A thing in which the aspect, form, or character of another is reproduced; a counterpart, copy. (Jude/Sue, Jude/Father Time)

E.
Personification of an abstract quality – A thing in which some quality if vividly exhibited, so as to make it a natural representative of such quality; a type, typical example, embodiment. (Father Time)

F.
Public Image – The concept of someone or something that is held by the public. (Marriage ceremony, graduation ceremony)

II.
Problem of the imaginary vs. the real


A.
Fixation on images

1.
Jude’s idealism

a.
Attitude toward Arabella – knows she is not what he wants but “For his own soothing, he kept up a factitious belief in her.”  (Not for their marriage, but for his own sake.)

b.
Jude falls in love with Sue before ever meeting her through a photograph

c.
Jude’s image of Phillotson is that he has succeeded

d.
Mirage of Christminster (a reflection of the city)



2.
Sue




a.
Purchases statuettes




b.
In person, Sue is not nearly as nice.

c.
Sue’s image of marriage is idealistic.  She imagines she can live with Jude as separate people, not as lovers.



3.
Phillotson




a.
Kisses a picture of Sue

B.
Fixing images – Everyone attempts to fix the image (photography term in the sense of eliminating motion)

III.
Shattering of images


A.
Literal – Sue’s statuettes


B.
Jude’s image



1.
Photographs of Jude

a.
Burns his own photo – the marriage is already over but by Jude burning the photo, he marks the moment as if that is the moment at which it is over.

b.
Sue does not look at Jude’s photograph (she has two photos:  Phillotson and the undergraduate)

c.
Jude cannot picture himself in the graduation ceremony at Christminster.



2.
Obscurity – Jude tries to find himself and picture himself




a.
Jude sees himself as a little boy looking at Christminster.




b.
Jude looks for Phillotson




c.
Jude looks for the obscure composer

3.
Geometral point – The point from which a person can view a painting/picture most completely, sees everything in the picture.  Jude is looking for this point, but no such point exists for Jude because he does not exist in the picture.  


C.
Father Time



1.
All traces of Jude and Sue’s union are erased.



2.
Any trace of Jude is erased.




3.
Doubling of Jude and Sue ends.


D.
Breaking of convention:  marriage, ritual (satire of marriage ritual at the end)


E.
Role of naturalism (vs. culture)



1.
Outside the world of representation:  nature

IV.
Inside the Camera Obscura


A.
The novel is the “dark room”



1.
Upside-down?



2.
Negatives


B.
The reader’s images



1.
Jude is representation of “man”



2.
Reader’s interpretation is imagining versus reality – that’s the nature of fiction.
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well-shaft was probably “the only relic of the local history that remained absolutely unchanged.”

